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Rajadekhara wrote his play KM in Prakrit only. This fact has 
intrigued the scholars very much, as nowhere in the earlier works on ^j 
dramaturgy such as the Nãtyadastra (there /is) any mention cf a play in 
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The definition of Upacara in Sahitya-darpana is : 


matram." The metaphor consists in simply concealing the appre 
of difference between two things which are altogether distine 
strength of the extreme likeness of the two, as that of Fire a 
called Manavaka who is PS fiery tempered that we call him Fire 
The word Upacara ` died EU the Kavya-prakaga also , viz., "Ubh 


in exactly the same way as in Sahitya-darpana. There it is said 
"Upacaras ca sadrsya=sambandhena pravrttih, sadreyatieaya~mah: i 
bhinnayor bhede-pratiti-sthagana-matram va." 


D 


a X 1 
EXACT MEANING OF : "T&tparyakhyam vritim ahuh padarthanvaye— 
and the different views óf Anvitabhidhana-vadins & Abhihitam 


The meaning of the above verse is that there is a power or 
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as a whole. l. other words, the sentence as a whole conveys ze‏ 
Paryartha througnthe power called Tatpzrya. This is the view of‏ 
Abhihitanvayavadis. In their opinion, there is a fourth power i‏ 
Tatparya in additon to the three - Abhidha, Laksana, and vyan;‏ 
Its function is + convey the connected meaning of different‏ 
end-not like othei powers which convey the meaning of one SÉ‏ 
word only. This v:ew is held by the followers of the Prabhakar‏ 
of Mimams&, The cher school is that of Nanek EE which f‏ 
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from such and such a word. According to this definition, each 
every language conveys a particular sense, because God has so 
it. The Naiyayikas identify Sakti and Samketa or Iccha. The Mir 8 
on the other hand, hold that Sakti is an independent Padartha and 
Samketa-gràhya, i.e., to be grasped or apprehended from convent on. 
It is after when a man knows that thre is a convention with regard ` 
5 a particular word having a particular meaning, that he recognizes : 
power of the word to express that sense or meaning. The Grammarians 
and Khetoricians follow the Mimamsakas in this respect. Visvanath 
however, 08083298290۳ distinguishes Sakti from Samketa, that is oe he 
"Gam badhana, asvam anaya - ity-adav avapodvapabhyam go-sabdasya 88 
diman arthah, &nayana-sabdasya ca aharanam artha iti samketam avad] 
` rayati. Tam ca samketitam artham bodhayanti sabdasya sakty-an E "pap 
taritã saktir abhidhã nama." 


EXPLANATION OF THE KARIKA : "Samketo erhyate jatau guna-d ra) '&- 


_ The literal meaning of the Karika is :'A convention a. the 
expressed meaning of a worá is settled) is accepted in regard to 
versals, qualities, things and actions. ' Having defined Abhidh 
power which conveys the conveys the conventional meaning, Visv 

` | deals with the question "Where is the convention understood oni 
other words, the question is "What does a word like Ghata pr: 
signify ?" Do we understand the Pamketa with reference to the 

'jar,' or to the common property of Ghata, i.e., Ghatatva, or 00 
together ? This is a very important question, for round it h 
the fiercest controversies. On this point there are five d 
theories, viz., (i) Kevala-vyakti-vüda, (ii) Jati-visigta-v 
(iii) Apoha-v&da, (iv) Kevala-jati-vada, and (v) Jatyadi-vad 

` The first view is that of the Navya-Naiyayikas, and 

that of the old (Pracina) Naiyayikas. The Buddhist Ge a 
view, and the Mimamsakas the fourth. The fifth view is 

`. Grammarians and is also that of Visvanátha. Br: ne 


5 1. جج‎ the import of words is either Jati, or Guna, 
| : other words, there are four groups of. word 
| 1 Kriyá-sabda; or Dravya-sabda (Sajn 
| Mahabhasya : : cara 21837727 San: 
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